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Maryland State Arts Council Overview

The Maryland State Arts Council (M$ACan agency of the State of Maryland, under the

authority of the Department of Business and Economic Development. Since it was established
AY MopcTI (GKS LizN1J32asS 2F (GKS /2dzyOAf KlFa o6SSy
{ GF GS¢ ihits fodndirg le@shation.

The Council is an appointed body of 17 citizens. Thirteen are named by the Governor to three
year terms which are renewable once. Two legislators and two private citizens are appointed
by the President of the Senate and thegeSker of the House. Councilors serve without salary.

To carry out its mission, MSAC awards grants tefoeprofit, tax-exempt organizations for
ongoing arts programming and arts projects. MSAC awards grants to individual artists, and
provides technickand advisory assistance to individuals and groups. The Council also carries
out programs of its own to enhance the cultural life of the residents of Maryland. MSAC
receives its funds as an annual appropriation from the State of Maryland, and frons dramt

the National Endowment for the Arts, a federal agency. The Council also may receive
contributions from private, nofgovernmental sources.

Mission Statement and Goals

The mission of the Maryland State Arts Couisdib encourage and invest in the advancement

of the arts for the people of our State. The goals of the Council are to support artists and arts
organizations in their pursuit of artistic excellence; to ensure the accessibility of the arts to all
citizen§ yR G2 LINRY2GS aidul 0S6ARS | g1 NBySaa 27F |
programs are aimed at benefiting Maryland residents regardless of political or religious opinion

or affiliation, marital status, race, color, creed, age, national originpssexual orientation,

physical or mental ability, or geographic location within the State.

Professional Grants Review Panels

To assist the Council in its decisimaking, professionals in the arts are appointed to a variety
of grants review panels. The function of panels is to evaluate applications from organizations
and individuals and to offer policy recommendations to thei@ul. Each year, more than 100
AYVRAGARdzZE £ & aSNWS a ANIylaa NBOASg LI yStArAaha
Organizations, Arts in Education, Arts in Communities, Folk and Traditional Arts, Individual
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Artist Awards, and Community Arts @B#opment. Anyone wishing to serve or to nominate
someone to serve should contact the MSAC office for detailed information and nomination
forms.

Staff

MSAC maintains a professional staff to administer its grants programs and Goitia¢céd
programs. f&ff members are available to provide technical assistance to the arts community.

Meetings

All Council and grants review panel meetings are open to the public in accordance with the
Open Meetings Law set forth in SectionsSlIL through 16612 of the Stat&Government

Article of the Annotated Code of Maryland. The dates, times, and locations of Council and
grants review panel meetings may be obtained by contacting the Council office.
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Introduction to Arts Education

The National Endowment for the Arts (NEA) established a program known as Artists in Schools

in 1966 to promote a partnership sthools, artists, and communities. It brought artists

residence to schools to share their skills and expertise with students and teachers. The

initiative evolved over the years into the present federal Arts in Education Program. State arts
agenciegreated similar programs in every state and territory of the United States. In

Maryland, the Maryland State Arts Council administers the AIE Program. Funds for the AIE

t NEIANI Y FNBE LINPPARSR o0& GKS a{!/ Qa odmR3ISG I yR
other sponsoring organizations provide additional funding according to a matching formula that
varies depending on the type of project and art form.

Arts Education in Maryland Schools

Maryland school systems have recognized the value of arts experiences in schooling for many
years. In 1985, a comprehensive state plan for arts education was developed cooperatively by
the Maryland State Department of Education, Maryland Alliance forEdatgation, and the
Maryland State Arts Council. This plan articulated goals in three areas that continue to provide
direction for program development and implementation. These goals are to:

A Strengthen disciplindased arts instruction through the dev@ment of sequential
curricula and staffing by qualified teachgpecialists;

A Relate learning in all subjects by integrating the arts across the curriculum;

A Effectively use quality arts resources available outside of school systems to promote,
strengthen, ad enhance schoddased programs.

Current initiatives in arts education reflect a concern for providing every student in Maryland
an opportunity to learn in and through the arts. These skills and knowledge will reinforce 21st
Century Learning needs. TRartnership for 21st Century Skills, a creative think tank composed
of top business leaders and educators, states that certain skills are essential for the workplace
of the 21st Century. Those skills include creative thinking, problem solving, collaborati

global awareness, and media management. All of these skills are reinforced by the arts, thus
making the arts an essential element to any curriculum.

In 2008, the Maryland State Board of Education accepted The Voluntary State Curriculum in the
Arts. This curriculum defines what students must know and be able to perform within the arts
disciplines and across grade levels. Also in 2009, The Maryland State Department of Education
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is working on a redevelopment of the Code of Maryland Regulations (COBIARS Fine Arts.
COMAR ensures that students meet the content requirement for the Voluntary State
Curriculum and ensures that students across the state receive equal access to fine arts

instruction.

Maryland school systems believe that partnershipsareessential ingredient in advancing the
goal of improved arts instruction. Schools, cultural and community organizations, and artists
are all working together to enhance the arts programs in Maryland schools. One key
organization in these partnershipstiee Arts Education in Maryland Schools Alliance (AEMS
Alliance). Their efforts have led to a Maryland Arts Integration Network, the Maryland Artist
Teacher Institute, a Teaching Artist Institute, and many programs to support schools in bringing
the artsto the forefront of the curriculum.
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Arts in Education Program Overview

G2 LINRYZ2I
YSyidl NB |

Mission:Thea { ! / Q& ! A9 t NRINIY Aa R
YR FNIia SRdzOFGA2Yy Ay al NBfl Yy
settings. To accomplish its mission, the AIE Program:

SaAr3ays
R f

a R
Qa St S

A Identifies and provides accesseducational arts resources available outside the
school system

A Offers financial and technical support for artist residencies in schools afuhds
performances and other arts projects for the benefit of students, teachers, and
communities

A Assists in the@rofessional development of artists for-gthool programs

A Stimulates support for integrating the arts as a vital and effective element in the
curriculum

Advisory Panel:The AIiE Advisory Panel is appointed annually by the Chairperson of the MSAC
and conssts of members of the Council, arts educators, and artists. The panel is responsible for
the review of program policy and priorities, and the selection of artists and schools that will
participate in the program.

Program ComponentsTwo components of th Arts in Education program are:

TheAIE Visiting Performers Prograprovides opportunities for presentations of one or more
performances, sometimes followed by workshop sessions for students in assembly programs or
classrooms. Names of artists selectsdthe advisory panel to participate in the Visiting
Performers Program are listed in the Visiting Performers Roster. Artists are selected for
inclusion in the Visiting Performers Program on the basis of artistic achievement and ability to
work with students and faculty in a school environment. For more information on the AIE
Visiting Performers Program, visit the MSAC websitevalv.msac.org

TheAIE Artistsin-Residence Programrovides opportunities for handsn intensive workshops

involving a small core group of students and teachers over a number of days or weeks. A larger
ANRdzL) 6 SYySTFAUAa FNRBY | RRAGAZ2YIE FOUAGAGASE AyO
projects developed by classroom teachers with tihelaA & 1 Q& FF aaAr aidl yoOSo bl Y
by the advisory panel to participate in the ArtistsResidence Program are listed in the Artists
in-Residence Roster. Artists are selected for inclusion in the Artiitesidence Program on
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the basis of Histic achievement and ability to work with students and faculty in a school
environment. Residencies are available in:

Performing Arts dance, multdiscipline, music, puppetry, and theater

Playwriting

Poetry

Visual Arts architecture, ceramics, doleking/puppetmaking, fiber arts, glass,
handmade paper/books/artist books, media, mixed media, murals, photography,
sculpture, site specific installation, and two dimensional art

> I P

Artist Rosters: The Visiting Performers Roster and the ArtistRResidencdroster are located

at the MSAC websitewww.msac.org. The rosters are searchable by criteria such as artist
name, artistic category, geographic availability, etc. Artists wishing to be included on either
roster should contact a member of the AIE staff.

Community Arts Development/Arts in Education Program (CAD/AiEpunty arts councils

receive MSAC funds designated for AIiE programs in their counties. The CAD/AIE Program is
separate and distinct from the MSAC AIE Program, and is administered in eady lopthe

county arts council. Contact your county arts council concerning the availability of CAD/AIE
projects. The MSAC AIE staff is available to provide technical assistance as needed for CAD/AIE
projects. Contact information for all Maryland courits councils is available on the MSAC
website¢ www.msac.org
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ApplicationDetails and Terms:
Applicant Eligibility: In order to apply for an AiE residency, an applicant organization:

A Must have been both incorporateih Maryland as notfor-profit and have received tax
exempt statusfrom the U. S. Internal Revenue Service. Units of government (e.g.,
public schools, city/county recreation centers, etc.) are also eligible to apply.
A Must have paid their local matcfor af LINSE @A 2dza &SI NRA NBaARSYO
A Must have filed afinalreporf 2 NJ | £ £ LINS@A2dza &SI NRQ& LINE I NI
al NBflFyR {GF (S dnREsilendePrmyammiahdVisiting Peffoknies a
Program.
A
PLEASE NOTBoards of education, parent teachassociations, and other entities may not
submit an application on behalf of a school. The school must be the applicant and the

information provided on the application must pertain to the school.

To qualify for AiE funds, the school must provide adequei support for the artist, sufficient

GAYS F2NJ GKS IINIAad G2 62N)] oAG0K addzRSyda RdzN.
requirements, materials and supplies needed for the residency program, and the local match of

0 KS NFBaAa RS yhonstatd, nodfdd@rél sotirbeR Y

Artist Information: Schools interested in residencies may attend the annual Artist Selection
Conference. The conference provides an opportunity for the site coordinator and other school
representatives to meet teaching a&ts from all disciplines (or their representatives) eligible to
participate in the Artistdn-Residence program. The conference is not a showcase, but rather a
time when the site coordinator and artist can discuss residency ideas, scheduling, etc.

A file of support materials is maintained for all artistsresidence. Support materials may

include resumes, slides, photographs, newspaper clippings, and other information submitted by
the artist. Files for performing artists and visual artists are aviailéor review at the Artist

Selection Conference. Files for all artists are available for review at the MSAC office by
appointment.

Only those artists listed on the Artistg-Residence Roster located atww.msac.orgare
eligible to participate in MSAC AiE funded residencies.
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Artist Status: ¢ KS ' A9 NI A&adGQa adlddza Aa GKIFG 2F | O2
therefore, a member of the school community must be present at all times while the artist is

working with the students.The teacher remains responsible for the cla&% ALL TIMESeven

when the artist is present The Maryland State Arts Council does not require AIE artists to

undergo a criminal background check. If the school cannot have a member siftbel

community present at all times when the artist is working with the students, the residency will

be canceled.

Artist Selection: All residency applications must specify an artist and confirmation code (see
below) for question 10. Applications thado not specify a residency artist and confirmation
code for question 10 will be placed on the waiting list.

Confirmation Code:Each artist listed on the Artista-Residence Roster has been assigned a
confirmation code. When a residency artist givesiticenfirmation code to a school
NBLINBASYGlrGAGSE GKS&@ NS AYRAOFGAY3 GKIFG GKSe@
budget with the site coordinator and are committed to the residenBy.EASE NOTE: The AIE

staff cannot provide confirmation ades to school representativesThe name of the residency

artist and their confirmation code must be provided for question 10.

Site Coordinator:A site coordinator must be designated for the residentiie site

coordinator must be a teacher or admirtistor from the school. Board of education, PTA,

and other entities may not submit an application on behalf of the schodlhe site

O22NRAY I 02NNRa NBalLkRyaArAoAfAdArASa AyOfdzRST odzi |
activities at the residency sitartist selection; planning; ordering materials; scheduling;

monitoring; communicating with the artist, the school administration, and the AiE Program

staff; and evaluation. A current email address and home phone numbstbe supplied for

the site coodinator on the application form. Due to the volume of applications, schools may

close for the year before all applications are reviewed. If this happens, the AIE staff may need

to contact the site coordinator at home regarding application revisions.

Cae Groups: By definition, a residency involves an artist providing sequential learning
workshops to students over a period of time. In order to better facilitate these workshops, the
students are divided into core groups. A core group is defined asup gf 2530 students
maximum. A residency will have one or several core groups depending on the number of
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students involved.For example a fourth grade class of 100 students would be divided into
four core groups of 25 students each.

The number of stdents in the core groups may vary depending on the type of residency and
the residency artist selectedAs you interview artists for the residency, make sure that you
clearly communicate your expectations regarding the number of students that will paptéte

in the core groups.The number of sessions requested for the residency must allow each core
group to receive the minimum number of workshop sessions as specified in the guidelines. A
session is defined as approximately-&D minutes.

Materials: The school is responsible for 100% of the cost of any materials related to the
residency. Materials and their costs should be discussed with the artists you are considering.
DO NOT INCLUDE MATERIAL COSTS IN THE RESIDENCY APPLICATION BUDGET.

Travel:The &N A 30 Qa GNI @St (2 FyR FNRBY (GKS aOKz22f O0A
diem, etc. is part of the budget and the school is responsible forHatkl must be approved
by the program director prior to the application being filed.

ApplicationReview: Each application is reviewed for completeness. The site coordinator will
be notified if revisions are necessary.

Notification: All schools will be notified by letter regarding the outcome of each residency
application submitted. NOTIFICATIONELTERS WILL BE MAILED TO THE SITE COORDINATOR
¢ ¢1 9Lw I ha9 !'55w9{{ !'b5 ¢19 twLb/Lt!'[ !¢ ¢I
PLEASE ALERT THE SCHOOL STAFF.

Funded Residencies and Paymerkor each funded residency, an invoice will be enclosed with
the notification letter. The invoice will list the local match that the school must pay for the
residency. The local match must be submitted to the AIE Program in the form of a check no
later than Decembersdt. Failure to submit the local match by Decembstrrhiay cause
cancellation of the residency or ineligibility the following year

Non-Funded ResidenciesAll nonfunded residency applications will be placed on a Waiting
List. Residency applications on the Waiting List may be funded if additional resicemey
becomes available.
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Final Report: At the completion of the residency, the site coordinator must complete and
submit a final report. The final report is available on the MSAC websitev.msac.org
Failure to submit the final report may cause futureidesicy apgkations to be declared

ineligide.
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Application Procedure

1. New applicants are encouraged to contact Christine Stewart, Arts in Education
Program Director, before submitting an applicationMs. Stewart may be contacted at
410-767-6476 orcstewart@msac.org

2. Site coordinators must choose a residency artidt FOREubmitting an application
The site coordinator must contact the artist to discuss the parameters of the residency.

3. The site coordinator musbbtain the confirmation code directly from the residency
artist. The name of the artist and their confirmation code is required on the application
form (question 10).

4. eGRANT is a requirement for all Artists-Residence Program application@GRANT is
a{!/ Qa 2yt AyS ISIDM D& VA By o0Le FI0DSHaSR G af
Www.msac.org

5. eGRANT requires a login and password for each appliciAtgw applicants create their
own login and password during the regation process. Returning applicants use their
existing login and password. If you are not sure if your school is a new or returning
FLILX AOFYy (G 2NJ AT @2dz Olyy20 t20F0S @2dzNJ a0
MSAC at 41:067-6555 ormsac@msac.otg

6. Each school may submit only one application.

7. Completed eGRANT applications must be submitted successfully no later than 5:00 PM
on the day of the deadline, usually miélay. You must click on th&ubmit My
Applicationbutton and eGRANT must accept your application by 5:00 PMtat day
to meet the deadline.You will receive an email from eGRANT stating that your
application was successfully submitted.

8. eGRANT User Profile: The application will be emailed to tatact person in the User
Profile for your school, which should match the applicatioli you are a new site

O22NRAY I G2NE LJX SHaS airay Ay (2 SDw!b¢ | yR
LYFT2Q Ay (KS (2L 6KAGS YSydntidedowdr jigRthadK | v IA Y
FASEtRa®d ¢KS aOK22f yIlIYS akKz2dzZ R y2i 06S tAai

of the site coordinator.
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I LILIXE AOIF GA2Y t NPOSRAzNB 02y i QR

9. In addition to the eGRANT online application submission, a complete paper version
(PDF) of the eGRANT application with original signatures must be delivered to MSAC by
5:00 PM, or officiayl postmarked before midnight on the day exactly one week after the
deadline Postage meter date stamps are not official postma@&RANT will showou
how to create a paper version of the application to send to MSAC. A PDF will also be
SYFAEtSR (2 (GKS &aArxidS O22NRAYIFG2NRaA SYFAf IR
g2NR a5w! C¢é¢ YIre y2G FLIWSFEN 2y GKS t5Co

E-mailed or faxed copies of the pag version will not be accepted.

Applicants must submit one singdded original of the applicatiosjgned by both the
site coordinator and the principal, to the Maryland State Arts Council, 175 W. Ostend
Street, Suite E, Baltimore, Maryland 21230.

10. Technical support for eGRANT is available during regular office hours, 8:00 AM through
5:00 PM, Monday through Fridayechnical support is not available after 5:00 PM.

NOTEt f SIFaS O2y Gl Ol &2dzNJ 2dzZNAARAOQUA2Y Qa 062 NR 2
incorporation and federal identification number. If you are having problems finding out this
information, contact MSAC at 4467-6555. Leaving these fields blankyr@ause problems

with eGRAN®s you wok on the application.
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Performing Arts

Anna Menendez

Contact:NathanCooper

Young Audiences of Maryland In
927 N. Calvert Street , Baltimore
MD 21202

Work Phoné& 410)837%7577¢x19
Fat. 410)837%7579
Email:Nathan@yamd.org
Website:http://www.yamd.org

Program Descriptiontn éLa Fiesta del Baikea
Jueragas (flamenco party) is recreated to explore
Spanish culture and the way people use flamence
communicate and interact on a social level. A
flamenco performance may involve singers,
palmeros (rhythmic hand clappers), dancers,
musicians, theaterdchnicians, andficionados
(those offering verbal encouragement). This
residency may also include work with poetry,
songwriting, and Spanish vocabulary.

Artist Biography/Statement:Ms. Menendez began
studying Spanish dance at the age of nine with M
Morales at the Peabody Conservatory, Preparato
Division in Baltimore, Maryland, and graduated w
honors. She continued her studies in New York a
Madrid, Spain, and is currentéyprofessional
Classical Spanish dancer and flamenco artist. An
has performed with the Baltimore Symphony
Orchestra's educational programs, danced with tt
Washington Opera, and performed with Carmela
Greco, daughter of the late Jose Greco, in
WashingtonDC, Philadelphia, and Chicago.

Technical/Space Need# noncement floor/stage
area, curtained back area for quick costume
changes, a blackboard, and a sound system (if
available) or a table with close electrical outlet an
handheld microphone.

Materials Vary:No

Geographic AvailabilityCentral MarylandEastern
Shore Greater WashingtonSouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the night@o

Suitable Grades and Population$:5 grades,8
grades,912 grades

Arianna Ross

Contact:NathanCooper

Young Audiences of Maryland, Ir
, 927 N. Calvert Street , Baltimor:
MD 21202

Work Phone:(410)837577-x19
Fax:(410)837579
Email:Nathan@yamd.org
Website:http://www.yamd.org

Program DescriptionArianna can design residenc
oFlaSR 2y SIFOK aoOKz22f Qa
below are three sample programs; longer
residencies can culminate in schadde sharing. In
Ge¢laasS 2F {i2NRGStEfAyYy3
program and then leads studé&nto retell their
favorite stories while dancing, singing and playing
AYyaiNHzYSyiGao a¢KS 22N
students explore historical topics through creative
RN} Yl FyR aid2NBGStEtAY3
comprehension of different time p&ds deepens a
they step into different lives. Stories and
photographs serve as a vehicle for personal and
KA&aG2NAOIt NBTESOlAzY
laAy3a 22NRa !'yR tKz2G213
Artist Biography/Statement:Using the threadsf
history unique to the lands Arianna has lived in ai
interweaving them with her experiences, her
programs weave a lively fabric rich with stories of
the past and present. She blends acrobatics,
storytelling, and music to engage students in
programs thatentertain and enrich school
curriculum. Since returning from three years with
Bansi Kaul's troupe Rang Vidushak in Bhopal, Inc
she has performed for the Washington Storyteller
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Theatre, NPR, and across the United States. She
performed atthe Intey G A2y £ / KA
Wolf Trap and works as an ArtistResidence for
the Kennedy Center for the Performing Arts' DC
Community Partnership Program.

Sample Residency Project Reference:
St. Joseph's School

January, 2006

Ruth Enkiri , Librarian

(301)9377154
library@stjosephbeltsville.org

Sample Residency Project Descriptidrhe
residency connected with the 68th grade social
studies curriculum. Students selected a famous
historical figure to study and composed a
performance based on the chexter.

Teacher Training/Workshop$nact history by
telling its story. Using storytelling in the classroon
has proven to be an empowering and educationa
tool for both the teller/teacher and the
listener/student. Storytelling has shown to improv
selfconfidence, literacy, and group dynamics. Dul
the session teachers learn several activities that «
be used to jumpstart the creative mind and body,
create a safe classroom environment, and deepe
students' understanding of history and another
culture. Walk away with an effective set of
curriculumbased techniques that not only include
the standards, but also increase students' love of
learning.

Technical/Space NeedQuiet space with few
RAAGNI OGA2Yy&S YAYAYdzy
students to move arond, a chalkboard, and a sme
table.

Materials Vary:Yes

Geographic AvailabilityCentral MarylandEastern
Shore,Greater WashingtorSouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the nightes
Suitable Gradesnd PopulationsAll grades

Authentic Community Theatre, Inc.

Contact:Niki Perini

PO Box 4840 , Hagerstown ,
MD 21742

Work Phone:(301)497228
Fax:(301)76®752
Emailiinfo@actforall.com

Website: http://www.actforall.com

Program DescriptionResidencies range from13!
days and culminate in a performance by the artist
and attendees. Content is developed using a pre
determined storyline or outline, which includes sk
from the Maryland Voluntary State Curriculum.
Students and artists rodplay in groups, acting out
various aspects and/or stages of the story. Script:
are then devised utilizing feedback from these
sessions. In some programs music and/or dance
introduced, and the production is then presented
the peer group/grade.

Artist Biography/Statement:Founded in New York
City in April 2004, ACT was spearheaded by an
international team of likeminded professional
drama educators, theatre practitioners, and
performing artists to both explore and encourage
the application of the perfaning arts as a catalyst
towards responsible social change and enhancec
community cohesion. Current and past projects
include: The Washington County Summer Institut
for The Arts; Music, Movement and Drama progr
for citizens with special needs; The Youth
Expressions Theatre Ensemble; The Songwriters
Circle; A Community Play; Arts Infusion projects i
conjunction with the Washington County Board of
Education and Drama Consulting for local
recreational organizations.
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Sample Residency Project Reference:
Peaforming Arts Magnet School

June, 2006

Robert Hovermale , Coordinator of Visual and
Performing Arts

(301)7662928

hoverrob@wcboe.k12.md.us

Sample Residency Project Descriptidrhis
weeklong residency entailed literatuizased
performing arts experiencebat entertain and
educate while fostering enrichment, communicati
and positive values.

Teacher Training/Workshop$orn To Be Wild: Art
Infusion Study; Dramatics: Bringing Literature to |
thru Drama; Your Creation Station: Drama
Conventions in Evegday Learning.
Technical/Space Need¥aries.

Materials Vary:Yes

Geographic AvailabilityStatewide

If necessary, can the artist spend the nightes

Baba Jamal Koram

Contact:

Class Acts Arts, Inc. , 8100
Georgia Avenue , Silver Sprin
MD 20910

Work Phone:(301)588525
Fax:(301)588270
Email:iinfo@classactsarts.org

Website:http://www.classactsarts.org

Program DescriptionResidency programs provide
imaginative choices for creative language
exploration, subject/content appreciation and an
opportunity to learn the art of storytelling from a
professional storyteller. A resideattist generates
conditions to reinforce learning goals, behavioral
expectations, and teaching methods within the
context of an artistic environment. Residency
programs include: teacher/artist planning meetinc
initial demonstration performance; classroom

orientation sessions; classroom methods session
information gathering/concept development;
performance/story/product design; performance
presentation/product completion; and,
reflection/evaluation.

Artist Biography/Statement:Baba Jamal has
presented storytelling and drumming programs
residencies and performances for over 25 years.
has presented quality storytelling performances tc
public/private schools, underserved, ethnically
diverse schools, and youth facilities througtt the
United States, including Hawaii, and in Africa. He
dedicated practitioner and teacher of the spoken
word traditions and a respected and distinguishec
leader in the world of storytelling. He has been
called an "Organic, Iconic, Griotic" storygelwhich
describes his style and his presence in the
storytelling world. Baba Jamal is a master storyte
who enables children to open their imaginations
educational, social and artistic possibilities.

Sample Residency Project Reference:
Washington @ve Elementary School
November 7- March 12, 2003

Carolyn Camacho , PTA Cultural Arts Chair
(301)9966930

carolynwcamacho@aol.com

Sample Residency Project DescriptigDver sixty
Washington Grove Elementary students collectec
information through neighbdrood interviews,
library research, a field trip, and information
gathering story circles, concluding with two
performances.

Technical/Space Need€lassroom and rehearsal
space scheduling is required. With more than 50
students in the project, an auditanm is required,
along with a sound system and risers. Baba Jam:
Koram should be assigned a space, such as part
the library or similar space, for planning and writir
Materials Vary:Yes

Materials NeededWill be coordinated with
classroom art and msic teachers.

Geographic AvailabilityStatewide

If necessary, can the artist spend the nightes
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Suitable Grades and Population$:5 grades

Baltimore Shakespeare Festival, Inc.

Contact:NathanCooper
Young Audiences of Maryland
Inc. ,927 N. Calvert Street ,
Baltimore , MD 21202

Work Phone:(410)837577-19
Fax:(410)837579
Email:Nathan@yamd.org
Website:http://www.yamd.org

Program DescriptionShakespeare in a Trunk is a
selfcontained residency that includes one week ¢
pre-curriculum delivered by the classroom teache
and two weeks of performanebased instruction
delivered by an acteteacher. The culminating 20
minute performance of "Midsumer Night's Dream
includes costumes and props. The ad@acher will
leave curriculum materials and instructions for
creating costumes and props, allowing the classri
teacher to replicate the program in future years.

Artist Biography/StatementThe damatic medium
of playmaking allows children to visualize a story
their mind's eye and requires students to create &
tangible world for these experiences. For a comp!
understanding of Shakespeare's work, students n
experience them. Through suclpeocess,
visualizing, meaningaking, and sel€ontextualizing
skills are introduced, practiced, and mastered. Th
educational objectives include: understanding ho
{KI1SaLISIFENBYa ¢g2Nya N
life; recognizing universal themes, ptelms, and
characters; and, analyzing a play to create realist
characters and then applying this ability to a stag
performance of a play.

Sample Residency Project Reference:
Sudbrook Magnet Middle School
April 28June 6, 2003

Gary Tiller , Drama Teaahe
(410)88%6720
gtiller@bcpa.org

Teacher Training/WorkshopsAs preparation for th:
pre-curriculum section of the residency, teachers
meet with the artists to discuss the program. In
addition, the curriculum writer has included a lette
with contact infomation should the teacher have
any questions. The curriculum itself is quite speci
and selfexplanatory.

Technical/Space Need§or the program to be
successful, a large working space for rehearsals .
performances is helpful, but is not a requirement
This program is designed to fit into a standard
classroom where desks can be pushed against tr
walls.

Materials Vary:No

Materials NeededMost materials are provided,;
however, if desired, teachers are asked to provid
large pieces of newsprint and markers.

Geographic AvailabilityCentral Maryland
If necessary, can the artist spend the night®o
Suitable Grades and Population&:8 graces

Bay Street Brassworks

Contact:Nathan
Cooper

Young Audiences of
Maryland Inc. , 927 N.
Calvert Street ,
Baltimore , MD 21202
Work Phone:(410)837
7577-x19
Fax:(410)837579
Email:
Nathan@yamd.org

Website:http://www.yamd.org

Program DescriptionWant a quintet? Even if you
don't have a quintet, Bay Street Brassworks will ¢
your brass students ready to create one. Student:
will divide into groups according to one of the
following five instruments: French horn, trumpet,
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trombone, tuba, and piccolo trumpet (or a seconc
trumpet, if there are no piccolo trumpets). Then
students will come together in quintet formation
and spend thdinal phase of the residency
rehearsing for a quintet concert.

Artist Biography/StatementBay Street Brasswork
(BSB) received first prize at the 2003 New York
Quintet Competition. Founded in 1995, this brass
quintet performs a wide variety of musicaggyes.
BSB has cooperative relationships with a number
Young Audiences organizations, which allows the
to provide both educational and concert
opportunities. The musicians spend a considerab
amount of time encouraging young brass players
The range bmusical abilities has produced
engagements from formal concert series to openi
ceremonies for the Baltimore Orioles Baseball tee
FYR I NI Ay3d2ys +ANBAYA
BSB has toured in the U.S. and performed for pas
concert halls durig a 1999 Korean tour.

Technical/Space Need§ive armless chairs,
microphone or PA for large audience, floor or stay

Materials Vary:No

Geographic AvailabilityCentral MarylandiEastern
Shore,Greater WashingtorGouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the nightQo

Suitable Grades and Population:8 grades,a12
grades

Black Cherry Puppet Theater

Contact:Michael T.
Lamason

1115 Hollins Street ,
Baltimore , MD 21223
2555

Work Phone:(410)752
7272
Fax:(410)752272

Email:mlamason@blackcherry.org
Website:http://www.blackcherry.org

Program DescriptionThe Engineering of a Puppet

Show is an intense curriculum based program linl
the design, construction and presentation of pupy
shows to art, research, planning, presentation, ar
writing skills. It applies an engineer's methaxfs
goal setting, time management, and teamwork to
the creative process. Students make puppets, se
props, and stages from simple materials and perf
stories based on scripts written in the classroom.
Many curriculum outcomes and indicators for Soc
Sudies, Reading, Writing/Language Usage, and t
Arts are achieved in accessible cultural and socis
contexts.

Artist Biography/Statement. I £ G A Y2 NB Q
Black Cherry Puppet Theater performs before
thousands each year across the Mid Atlantic Reg
Now in its 27th year, the company pursues three
goals: to excel at the art of the puppet, to make
puppetry's unique cultural tradition accessible to 1
widest audience possible, and to use puppet
performance as an educational tool for young
people. Blak Cherry was awarded MSAC's Chern
Adler Award for Excellence in Children's Theater
2002 and 2007 in recognition of its commitment t
education and community arts.

Sample Residency Project Reference:
Harlem Park Elementary School
November 1, 2002 Jaruary 15, 2003
Morag Bradford , Art Teacher
(410)3960632
moragbradford@hotmail.com

Sample Residency Project Descriptidrhree group:
of fourth graders were divided into work teams.
Each team made puppets and backdrops and
presented hand puppet performances based on
multicultural folktales.

Teacher Training/Workshopd4ands on arts
integration workshops exploring strategi for
implementing Maryland State Department of
Education Performance Outcomes and Indicators
the classroom through making and performing wii
puppets. Company artists also do short in service
programs on making and using papier mache in t
classroom.

Technical/Space Need&arge space with tables ar
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access to a sink.
Materials Vary:No

Materials NeededMaterials are provided by Black
Cherry Puppet Theater and are incorporated in th
residency cost.

Geographic AvailabilityCentral MarylandEastern
Shore Greater WashingtonSouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the nightes

Suitable Grades and Population$:5 grades,&8
grades,912 grades

Bus Howard

Contact:Bus Howard

4008 30th Street Mt. Rainer , MD
20712

Work Phone:(202)392161
Email:ActorBus@aol.com
Website:http://www.BusHoward.com &

ProgramDescription:Residencies range from 3 da
to yearlong and can be arranged to have a
culminating performance event. The Maryland
Voluntary State Curriculum is used to gtetermine
core subject/content. Artist and students engage
theatrical games andx@rcises that reinforce
cognitive learning, listening and memory. In some
residencies live music and/or dance is introduced
Residency programs include: initial teacher/artist
planning sessions, pmesidency classroom
visitation, concept development, ifdl introduction
and methodology, continuous evaluation,
performance, reflection and assessment.

Artist Biography/Statement:Mr. Howard has
presented residencies statewide, with over a deci
of residency experience with the Kennedy Center
GKS t SNF2NX¥AYy3 ! NIaQ 5
Program, and Maryland State Arts Council, Teacl
Artist Institute and Arts Everyday. Has worked
with inner city populations, ethnically diverse
schools, rural communities, public and private
schools. He is a working union actor, a member il

good standing of Equity, AFTRA, and SAG union:
credits include national theatrical tours, off
Broadway, regional and local theater, extensive fi
and television appearances, national commercial:
and voiceovers. Combining years of theatrical
experience with residencies allows for an exciting
interaction for nontraditional learning.

Sample Residecy Project Reference:

Mt. Royal Elementaryliddle School

April 2008

Barbara Westley , Instructional Support Teacher
(410)3960864

Bwest3@verizon.net

Sample Residency Project Descriptiorhe
residency connected with a 7th grade class Lang
Arts currizlum. Bus Howard introduced several
activities to improve listening, group dynamics,
storytelling, and sel€onfidence. He deepened thei
understanding of the language of film/film acting,
the craft and protocol of orset behavior. Students
wrote an origiral script for film and acted in the
LINE RdzOG A2y ® ¢KS 5+5 g4t
22yRSNEZ Al s+ a aONBSy
each individual involved received a copy.
Teacher Training/Workshopddow will students fin
their voice through creativeelf expression?
Ensemble learning has proven to be an effective
educational tool. Students will observe and perfol
the various situations that different feelings can e
in. Askare their different ways that feelings can
manifest themselves? Explaiowyr response. When
we make film, how will you convey emotions? In
what ways will you use facial expressions, body
movements and voice intonation? How does a
cohesive ensemble benefit a film set? During the
sessions teachers learn several activities that
enhance theird (i dzR 8ti¢niién @ core curriculurr
and standards. Students increase their vocabular
literacy, selconfidence and have a deeper
appreciation for the group dynamics (ensemble).

Technical/Space Needs: A Y A Y dzY ™MH Q
for student movement, a chalkboard/drgrase
board, chairs for each individual.

Materials Vary:Yes
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Geographic AvailabilityStatewide
If necessary, can the artist spend the nightes
Suitable Grades and Populationall grades

Candace Wolf

Contact:

7812Garland Avenue ,
Takoma Park , MD 20912
Work Phone:(301)276909
Email:Teller1949@aol.com

Program DescriptionWalking with our Elders is ar
intergenerational storytelling journey for Grades 4
12 that honors the passage of wisdom from the
older to the younger generation. This program
reinforces oral and written language skills and
strengthens the role of elders wur society. The
Tongue is Fire contains lessons from the oral
tradition for Grades 2. The ancient art of
storytelling develops communication skills and
motivates students to express themselves verball
with poise and confidence. Word Power is a three
four day mini residency for Grades34 Students
learn how to use visualization strategies, story
elements, prediction skills, and the peer revision
process to improve their narrative writing. This
whole language approach supports ELA standarc

Artist Biography/Statement:.Candace Wolf is a
Storytellerin-Residence with the Kennedy Center
Washington DC, as well as an innovative teacher
oral historian. As a teaching artist, she has presel
her dynamic storytelling and writing workshops to
thousards of students in elementary, middle and
high schools throughout the country.

Sample Residency Project Reference:
Rock Creek Forest Elementary School
20062007

Materials Vary:No

Geographic AvailabilityCentral MarylandEastern
Shore Greater Washingtn, Southern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the nightes

Suitable Grades and Population$:5 grades,&8
grades,912 grades

Cantare

Contact:

Class Acts Arts, Inc. , 8100
Georgia Avenue , Silver Spring
MD 20910

Work Phone:(301)588525
Fax:(301)588270
Email:info@classactsarts.org
Website:
http://www.classactsats.org

Program DescriptionRainforest Air (Elementary).
Rainforest stories teach students songs and rhytt
from Latin America emphasizing environmental
awareness. Choral Music from Latin America (Mit
& up). Choral arrangements of Latin Ameriok f
songs, students play traditional instruments and
explore cultural traditionsnfluencingLatin America
music. Musical Journey to Latin America (All Age
Interactive songs and dances, teach students
different cultural traditions that influenced Latin
American music. Carnaval Celebrations in Latin
America (All Ages). Interactive songs and dances
teach students Carnaval traditions in Latin Americ
Latin Dance (All Ages). Students learn partner La
dances such as rumba, cha cha cha, salsa, cong
merengue.

Artist Biography/Statement:Cantare, Latin
American Music integrated by Cecilia Esquivel, h.
performed at Smithsonian Discovery Theater,
Kennedy Center for the Performing Arts, Wolf Tre
Theater in the Woods, and many more. Cantaré t
presented workshops and residencies at the
University of Maryland, Western Maryland Colleg:
Montgomery College, and countless schools in th
area. Ms. Esquivel holds a BA in Music Performa
from the University of Maryland and an LC&N
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degree from Catholic University. Ms. Vergara
received a Diploman Piano Performance from
Berklee School of Music. She is a PhD candidate
Ethnomusicology from the University of Maryland

Sample Residency Project Reference:
Braddock Elementary School
February 122, 2007

Sample Residency Project Descriptid®tudents
studied the three cultures that shaped Latin
American music; how percussion, wind, and strin
instruments are defined; how strings were
introduced to the Americas.

Teacher Training/WorkshopaNorkshops can be
GFAf2NBR | OO2NRAYy3 (2
specifications and can range from learning simple
ageappropriate songs from different Latin Americ
cultures to the more elaborate process of
establishing connections between Latin Americar
music and curriculum. Connections can be made
with language artsscience, the environment, and
social studies.

Technical/Space Need3able and desk space for

some social studies/arts activities. Floor space fo
students to move around, sit down, play games, ¢
perform.

Materials Vary:Yes

Geographic AvailabilityCentral MarylandGreater
Washington

If necessary, can the artist spend the night@o
Suitable Grades and Populationall grades

Carolyn Koerber

Contact:NathanCooper
Young Audiences of
Maryland Inc. , 927 N.
Calvert Street , Baltimore
MD 21202

Work Phone:(410)837577
-x19

Fax:(410)837579
Email:Nathan@yamd.org
Website:
http://www.yamd.org

Program Descriptiont y &t dzLJLJS G a ¢
students learn how to take a folktale, poem, or
original story and bring it to life with puppets.
Carolyn guides students in creating interesting
characters from found materials and adding simp
props and scenery to explain wleeand when thing:
KIFILIWISY Ay GKS adt2NEo L
students explore the unique qualities of puppets |
bringing an environment to life. Choices include tl
ocean, Chesapeake Bay, a rain forest, Antarctica
another planet. Students figureut what puppets,
props, and scenery they will need for their world ¢
how they will make them.

Artist Biography/Statement.Carolyn has been
presenting puppet theatre that excites the
imagination since 1969. A truly unique and
outstanding artist, storyteller, and puppeteer,
Carolyn reaches the hearts and minds of everyor
her audience. She has appeared at The Smithsol
The National Theatre, and thousands of schools,
libraries, and community centers in the Mfgdlantic
region.

Sample Residency Project Reference:

Hillcrest Elementary

December €16, 2005

Amy Bradshaw

(410)8870820

Sample Residency Project Descriptiorhe
residency consisted of a performance and
workshops, and culminated in a student
designed/created performance.

Teacher Training/WorkshopsCarolyn's enthusiasti
approach to teaching cooperative learning and
creative problem solving strategies will ingpir
teachers to challenge their students to use their
higher level thinking skills through puppetry. Carc
can create a customized workshop to meet your
school's needs.

Technical/Space Need3he performance space
must be at least 12' x 12', indoors, aadiay from
interference and noise. A stage or raised platforn
ideal. An electrical outlet must be within 15 feet o
the performing area.

Materials Vary:No
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Geographic AvailabilityCentral MarylandEastern
Shore,Greater WashingtorSouthern Maryland
Statewide Western Maryland

If necessary, can the artist spend the nightes

Suitable Grades and Population$:5 grades,&8
grades

Cherie Weinert

Contact:

7104 Oxford Road , Baltimore , M
21212

Work Phone:(410)828494
Fax:(410)8281494
Email:.gobard@verizon.net
Website:
http://www.cherieweinert.com

Program Descriptiond 5 SO2 RAy 3 { K|
a0l 2 NRa FLIINEBIFOK (2 (K¢
and literacy and is designed to use
performance/theater techniques to help the
classroom teacher meet the Educational Objectiv
and Standards of the Maryland Voluntary State
Curriculum. Students use thdindies and voices to
O2yySOiG (2 GKS NKeidKY
BSNBRS (2 ARSyGATFe w2LIS
@20l 6dzf  NBSX | yR Llzi {K
own words with appropriate expression and
movement, all of which contribute to th& i dzR S
ability to determine important ideas and message
in a literary text. The program will be tailored to
meet the individual needs of the classroom teach
and students.

Artist Biography/Statement:Cherie Weinert earne:
her M.A. in theater at California State University ¢
San Jose. Her extensive stage credits include the
Shakespearean roles of Helena (A Midsummer
bA3aIKIiQa 5NBFYOX LaloSt
Rosalind (As You Like It), Viola (TteMight),

| SN¥A2yS 0¢KS 2AyiSNRa
seasonofherong 2 YI y LINR INJ Y
{LANRGSR 22YSy ot NIa

2 SAYSNIQa 3I2FKf Aa (2 a
YR NBfS@ryO0S 2F {KI1S

them with the tools to confidently interpret and
RSt AGSNI { KI1SaLISFNBQa
forum for individual and group creativity.
Sample Residency Project Reference:

Roland Park Elementary School

May, 2007

Amanda Barnes , Third Grade Tieaic
(410)3966420

Technical/Space Need# cleared acting area withi
the classroom, library, or auditorium; an overheac
projector and blackboard.

Materials Vary:Yes

Geographic AvailabilityCentral MarylandEastern
Shore Greater WashingtonSouthernMaryland,
Statewide Western Maryland

If necessary, can the artist spend the nightes

Suitable Grades and Population6:8 grades,a12
grades

ClancyWorks Dance Company

Contact:Adrienne Gancy

PO Box 3111, Silver Spring
MD 20918

Work Phone:(301)7198271
Home/Evening Phone:
(301)5936079
Fax:(301)59&079
Email:info@clancyworks.org

Website:http://www.clancyworks.org

Program DescriptionFor K12 school assemblies,
ClancyWorks creates a program that excites stud
about the possibilities of dance to create commur
and exhibits ways that a choreographer sees
moments in everyday life anditns pedestrian
movement into a work of art. Stylistically the
members of ClancyWorks have a diverse movem
background which is highlighted in the performan
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in order to cover a range of modern dance and
contemporary dance movement forms including
traditional modern dance, hinop mixed with
traditional jazz, and dances that include props/se:
A specific strength of the ClancyWorks Dance
Company is the use of partnering in choreograph

Artist Biography/Statement:The ClancyWorks
Dance Company (CWDC) is a collective of perfor
artists directed by Adrienne Clancy. Company
members have more than seventeen years of dal
and choreographic experience and have held ma
choreographic, performance, and administrative
positions in numerous nationally recognized
companies, festivals, and universities. Specific to
I tydoeQa ONBIFGABS LINBO
architecturally informed partnering work that is
developed with a group of diverse dancers. Her
02 Y LJ y & Cchto partiielin@ is simultaneous|
dynamic and sensitive; highly physical yet at the
same time extremely human. Central to the missi
of CWDC is the use of dynamic people partnering
order to exemplify an environment of mutual
respect and to create empeering images that
embrace diversity and build community.

Sample Residency Project Reference:

Neelsville Middle School

May 2006, January 2007, December 2007
Carolyn Camacho , PTA Cultural Arts Coordinato
(240)4263920

carolynwcamacho@aol.com

Sample Redency Project DescriptionClancyWork:
conducted backo-back assembly performances a
3-day workshops with a culminating student
performance.

Technical/Space Need# gymnasium is preferred;
cleared, clean, level stage is also okay.

Materials Vary:Yes

Geographic AvailabilityStatewide

If necessary, can the artist spend the nightes
Suitable Grades and Populationall grades

Special Populations Servelles

Devonna Rowe

Contact:
PO Box 1294 , Bel Air , MD 21(
Work Phone:(410)738400 '
Fax:(410)739400

Email:
dsings@dbrmusichistory.com
Website:
http://www.dbrmusichistory.con

ProgramDescription:"Reading is Music to My Ear:
is designed to create an interest in reading for
children in grades-b. Students bring words to life
through rhythm, rhyme, and song. "Around the
World with Music and Mhawotion" allows students
to learn the hisory, culture, and languages of man
lands as they explore folk music, drama, and dan
"Vocal Works" is designed to assist students by
involving them in vocal technique and the rudime
involved in singing foreign languages. Grad&s 6

Artist Biography/Statement:Ms. Rowe is a singer,
teacher and arts educator. Through music and
creative drama students are involved in a living
history. They will also learn about the world arour
them as they explore different cultures and
languages through therts. Devonna has worked a
a consultant for the John F. Kennedy Center's
Opportunities for Teachers currently teaches voci
music at Morgan State University and Peabody
Institute of Music.

Sample Residency Project Reference:
Woodlawn High School Chorus
January 22March 2009

Douglas Logan , Chorus Director
(410)8871309

Sample Residency Project Descriptiddtudents
learn how to sing Latin, German, French and ltali
as they learn about the people and the culture. Tt
health benefits of singing and the partance of the
mind and body to singing are explored in this
residency.

Teacher Training/Workshopdntegrated arts
activities give the classroom teacher the opportur
to explore teaching reading, language arts, histor
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and cultural diversity through osical skills and
concepts.

Technical/Space Needs:
Classroom/auditorium/performance space.

Materials Vary:Yes
Materials Needed#' x 5' table and electrical outlel

Geographic AvailabilityCentral MarylandEastern
Shore,Greater WashingtorSouthen Maryland,
Statewide, WesterMaryland

If necessary, can the artist spend the nightes
Suitable Grades and Populationall grades

Special Populations Servetes

Diane Y. Macklin

Contact:

8639 B 16th Street, Suite 112,
Silver Spring , MR0910

Work Phone:(703)968957
Email:
storylady@dianemacklin.com \

Website:
http://www.dianemacklin.com

[

-

Program DescriptionResidencies and workshops
are studentcentered and participatory and are
conducted in an engaging, lively manner. Studen
experience a complete approach to storytelling,
which includes visual, spoken/written, and physic
activities.They are also introduced to different
storytelling genres: folk tales, fairy tales, legends,
poems, historical narratives, and personal stories
The craft of storytelling must be shared if we are
going to preserve a tradition that perpetuates hog
justice and community.

Artist Biography/Statement:Ms. Macklin is a

storyteller, actress, and certified educator. She us
the power of dramatic art to kindle the imaginatiol
and breathe life into original stories and folktales.
Her background in education, Migle Intelligences,
and cultural conflict resolution are infused into all
performances, workshops, and residencies. Dian

a Teaching Artist Institute fellow specializing in ar
integration. She has also earned a BA in English
Vassar College and\AT in English from Simmon:
College.

Sample Residency Project Reference:
Matapeake Elementary School
January 717, 2008

Brian Tyler , Third Grade Teacher
(410)6433105
brianptyler@yahoo.com

Sample Residency Project Descriptiorhe
residency was desiga to encourage students to
improve environmental awareness and build
community through West African folk stories.

Teacher Training/Workshopsteacher training is
designed to ease teachers into seeing themselve
storytellers, using storytelling to erh the
classroom experience for the students. Resource
are provided in the form of handouts and a "loane
library” of literature about storytelling in the
classroom. Teachers are on their feet for most of
training, since the guiding principle is: dydon't
experience it, you can't teach it. Waraps and
other activities are tailored for use by the teacher:
as soon as they return to the classroom. When
teachers are storytellers, the impact and power o
storytelling grows exponentially.

Technical/Spae NeedsA small table or desk and
chalkboard. The workshop can be conducted in a
classroom or music room. Large spaces, such as
cafeteria or gym are not preferred.

Materials Vary:Yes

Geographic AvailabilityCentral MarylandEastern
Shore,GreaterWashington Southern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the nightPes
Suitable Grades and Populationail grades

Special Populations Serve&tudents with
developmental delays or other alternative abilities
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DinoRock Productions Inc.

Contact:

Class Acts Arts, Inc. , 8100
Georgia Avenue , Silver Spring
MD 20910

Work Phone:(301)588525
Fax:(301)588270
Emailiinfo@classactsarts.org

Website:http://www.classactsarts.org

Program DescriptionThis is a yealong residency
for the entire school ()6) and all special needs. Ee
grade will develop stides, scripts, puppets, and
performances. The residency will start with a
performance employing various styles of puppets
that will be created. KL.: stick puppets; grades2
mouth puppets; grade 4: shadow puppets, and gr
5: string puppets. The artistill visit each classroon
three times over the year. Before the second ses:
in the classroom, teachers will take a training
workshop in order to help their classes finish the
puppets. Additional classroom time will be neede:
to complete scripts and refasals for the final
project. Although there will be a performance, the
emphasis is on the process of developmentally
appropriate creation.

Artist Biography/Statement:ngrid Crepeau has
been working with puppets for over 40 years.
Twenty-one years ago she dounded DinoRock.
Ingrid is also a Master Artist with the Wolf Trap
Institute, where she does professional developme
workshops for teachers and residencies with
preschool aged children. Three years ago she co
wrote a book on using puppetry with young childr
OrttSR a! {K2g 2F 1IYyR
Press. The arts need to be integrated into the
OdzNNR Odzft dzYd LYy 3aINARQAa R
year and be flly integrated into the school
community. A residency such as this could then
continue for years, after she had left the scene.

Sample Residency Project Reference:

Wolf Trap Institute

Phyllis Benner , Assistant Director/Educational
Development

(703)2551933

phylisb@wolftrap.org

Teacher Training/Workshopsthe teachers need tc
continue the sessions that Ingrid starts in each
classroom. The twpart workshop will last for 1 %2
hours. The teachers need to know how to make t
puppets that the children will &asked to make.
Some children work very fast and will finish their
puppet in the session with Ingrid. Others will neec
more time and/or help from an adult. There will be
children who are absent and no one should be lef
out. The teachers also need to undeand how to
manipulate the puppets in order to help their clas:
improve their puppetry skills.

Technical/Space Need3he initial performance an
the final performance require a multipurpose roor
The individual classrooms are fine for all other
sessios.

Materials Vary:No

Materials NeededDinoRock will provide all
materials to be reimbursed at $1.50 per participal
Geographic AvailabilityGreater Washington

If necessary, can the artist spend the nightPes
Suitable Grades and PopulationBreK- K,1-5
grades

Special Populations Servedil populationsserved.

DishiBem Traditional Contemporary Dance Grouj

Contact:NathanCooper

Young Audiences of Maryland
Inc, 927 N. Calvert Street ,
Baltimore , MD 21202

Work Phone:(410)837577-x19
Fax:(410)837579
Email:Nathan@yamd.org
Website:http://www.yamd.org

Program Description®Origins" is an artintegration
residency taught by Dishibem Traditional Dance
Group that infuses dance and language arts throt
storytelling to improve reading comprehension an
the ability of students to retain information within
assigned reading. Sents will learn to create
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sequences and express meaning through
movements within the sequence. Relating dance
life experiences will further give students outlets f
self expression, #noads to self understanding, anc
teach and instill appr&ation for different cultures
and perspectives. Students will learn to define ho
movements and dance communicate meanings a
inspire stories and imagination.

Artist Biography/StatementKwame Densu Opare'
teaching experience began more than 15 years a
whenasked to teach a dance class at Gallaudet
Model Secondary School for the deaf. He accepte
the challengeand has been teaching ever since or
every level from PrK to Professional. In the mid
nineties Kwame established himself as an instruc
and choreogapher in New York City. In 1998 Kwa
began touring with the ofBroadway hit show
"STOMP" where he stayed until late 2003. Kwam
founded DishiBem Traditional Contemporary Dan
Group in 2003 in an effort tbridgethe gap betweel
traditional West Africardance and music.

Sample Residency Project Reference:

ACCE High School

September 2007 December 2007

JohnZesiger, Arts Program Administrator
(410)9055808

jzesiger@gmail.com

Sample Residency Project Descriptidtudents
learn syncopated rhythms, moveant and history.
Step dance is a part of a culture that began in Afr
and has spread throughout the world.

Technical/Space Need€ontact Young Audiences
for detalils.

Materials Vary:Yes

Materials NeededContact Young Audiences for
details.

Geographic AvailabilityStatewide
If necessary, can the artist spend the night@o
Suitable Grades and Populationall grades

Special Populations Serveltes- students with
disabilities

Dovie Thomason

Contact:

Class Acts Arts, Inc. , 8100
Georgia Avenue , Silver Sprin
MD 20910

Work Phone:(301)588525
Fax:(301)588270
Emailiinfo@classactsarts.org

Website:http://www.classactsarts.org

Program DescriptionResidencies focus on the
traditional cultural art of storytelling from the artist
Native American (Lakota and Kiowa Apache and
Iroquois"adopted"”) cultures. Curriculum
connections includsocial studies, American histot
science, and language arts.drkencies emphasize
storycrafting and storytelling techniques, building
curriculum connections, and supporting literacy.
Trained teachers become "storyker models” and
coaches using critical storycraft review technique
enabling additional oral presentation amditing
time between the artist's visits. Final objectives c:
be oral performances or written stories, dependin
upon residency length and scbiés goals. Minimum
residency is 6 days, with minimum 4 workshops [
core class for grades 4+)

Artist Biography/Statement:Ms. Thomason's
traditional storytelling celebrates her Lakota &
Kiowa Apache ("Plains Indians") cultures, as well
the Woodlanddroquois and Algonquian cultures
who trained her. Stories teach respect for other
cultures and inspire delight in the Spoken Word.
Thomason's a former teacher and a master of he
craft who profoundly believes that fluency with
spoken word and active listéng skills are perhaps
the most powerful tools we can bring to our
students' competence with both oral and written
language projects. This Literacy By Word of Mout
process enriches language arts, social studies, ei
sciences, and student and teacherlal confidence

Sample Residency Project Reference:
BethesdaElementary School
December 9, 2008January 16, 2009
Julie Mack , PTA Cultural Arts Chair

Page [30


mailto:info@classactsarts.org
http://www.classactsarts.org/

Maryland State Arts Council Artistin-
Residence &Visiting Performers Rosters

(202)3686819

Sample Residency Project Descriptidix day
residency for 4th graders included culture arts
performances; four additional storytelling and pee
review workshops; and a community performance
stories.

Teacher Training/Workshop$epending on
school/grade level curriculum and goals, teache
often need enrichment resources on specific Nati
cultures, often by region. Thomason has deep
connectiongo her own Plains cultures, as well as
EasternWoodlandscultures. She's developed
workshops to evaluate educational materials and
projects for altural accuracy and respect frequent
requested by conferences, libraries, and educato
Teachers and schools can request additional
intensive training in the Literacy by Word of Mout
techniques that enhance writing instruction. Som:e
workshop time in A residencies is used toaining
teachers in the basics of the peer review critique
process learned by their students.

Technical/Space Needgiccess to
blackboard/whiteboard/smartboard for
brainstorming and visual mapping of stories.
Classroom space @lequate, though students will
need enough space to be able to work in small
groups (generally 3) and still be ablesjpeakand
hear clearly.

Materials Vary:No

Materials NeededMinimal due to emphasis on
verbal and writing skills. Possible bindingterals
for class book as end project.

Geographic AvailabilityEastern ShoreGreater
Washington Southern Maryland

If necessary, can the artist spend the nightQo

Suitable Grades and Population$:5 grades,&8
grades,912 grades

FootworksPercussive Dance Ensemble

Contact:NathanCooper

Young Audiences of

Maryland Inc. , 927 N.

Calvert Street , Baltimore

MD 21202

Work Phone:(410)837577

-x19

Fax:(410)837579

Email:Nathan@yamd.org Photo CreditDanielle
Long

Website:http://www.yamd.org

Program DescriptionRoots and Rhythm presents
traditional music and dance activities in an
accessible, positive, constructive, and fun way, w
an approach designed to bring students together
build community while connecting them to each
other and their culture. The leang sequences
develop motor and communication skills as well
instruct students how to focus, follow directions,
and work with others. Every individual will
understand that they are an important part of the
whole. Workshops include percussive dancegisig,
ham boning and improvisational exercises.

Artist Biography/Statement:Footworks has toured
nationally and internationally since 1979, includin
Smithsonian Institution tour of Japan, and as gue
artists with Riverdance in London. Founder and
Artistic Director Eileen Carson is a National
Endowment for the Arts Choreograyplirellow. She
has been awarded a Maryland State Arts Council
Individual Artist Award in Choreography and was
honored with "Annie" Award from the Cultural Art:
Foundation of Anne Arundel County.

Sample Residency Project Reference:
Montessori School

Februay 25, 2003; March-8, 2003
Alison Bordelly , Academic Dean
(410)3218555

Sample Residency Project Descriptiorhe four day
residency began with a performance and workshe
followed.

Technical/Space Need# wood floor is suggested
but not required; adrge open clear space. Maximi
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workshop size: 25.
Materials Vary:No

Geographic AvailabilityCentral MarylandEastern
Shore Greater WashingtonSouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the nightes

Suitable Grades and Population$:5 grades,8
grades,912 grades

Gayle Danley

Contact:NathanCooper
Young Audiences of Maryla
Inc., 927 N. Calvert Street ,
Baltimore , MD 21202
Work Phone:(410)837577-
x19

Fax:(410)837579
Email:Nathan@yamd.org

Website:http://www.yamd.org

Program DescriptionGet Slammin' allows student
and teachers to gain insight into the process that
Gayle uses to write her slam poetry during
workshops that introduce her stepy-step method.
Let Gayle inspire your students up close and
personal with up to four workshopslfowing an
assembly program, or have her work with student
for a minimum of five days and end the residency
with your school's own Poetry Slam Competition.

Artist Biography/Statement:Soon after earning a
aladSNRna 5S3INBS Ay wmR
Syracuse University, Ms. Danley discovered Slan
poetry. Embracing this stimulating art form, she
immediately won the 1994 National Individual Sla
Poet Competition and followed that success by
becoming the 1996 International Slam Poet
Champion. Ms. Dande ¢ a TSI (dzNB
Minutes in 1999 and has published three books:
Naked, SoulfulA Slam Poetry Study Guide, and
Passionatde 2SYa ,2dz /Iy CSS
combines movement and emotion as she perforr
her magic on the audience, sweeping themin her
words as she addresses and explores contempot

issues.

Sample Residency Project Reference:
Halstead Academy of Art & Science
June, 2003

Linda Little , 5th Grade Teacher
(410)88%3210

Sample Residency Project Descriptighfourday
resideny with fifth graders nearing graduation fro
elementary school. The residency culminated at t
graduation ceremony where Gayle performed wit
students selected by the teachers.

Technical/Space Need# stool, microphone, and
stage or open floor space.

Materials Vary:No

Geographic AvailabilityCentral MarylandEastern
Shore Greater WashingtonSouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the night@o

Suitable Grades and Population$:5 grades,
grades,912 grades

GoombayDrum It Up!

Contact:

Elizabeth Melvin

1241 Tamarack Trail

Arnold, MD 21012
Phone:810544-7651
Emailrhythmsis@comcast.et
Website:http://www.drumitup.info

Program DescriptionDrum It Up! provides an
introduction to learning the percussion,
rhythms, and singing of the African diaspora.
Using tunable drums, plus haitneld percussio
such as rattles, cowbells, and talking drums,
students learn drumming techniques, individi
rhythms, and ensemble playing. They'll explc
the connection of African, Latin American an
American cultural traditions to the music
performed, and discover how music can be t
perfect vehicle for fostering intercultural
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understanding. Drum It Up! brings the
enjoyment and excitement of music
participation while building important litskills,
such as communication, listening, teamwork,
discipline, and respect for others.

Artist Biography/Statement:Elizabeth Melvin is a
multi-instrumentalist and singer specializing in
Caribbean, West African and Latin American mus
She has a B.A. in Folklore and Music from the
University of North Carolina and has studied
graduate level ethnomusicology at UMBC. 8he
performed with numerous world beat groups for tl
past two decades and is the founder and director
0KS SRdzOF GA2y It Ydzaio
I NA6o6SEHY 9ELISNASYyOSd¢
Dr. Will Schmidt, the developer of the World Musi
Drumming curriculum and utilizes her extensive
collection of drums and percussion to teach Worls
Music Drumming residencies.

Technical/Space Need# cleared space of at leas!
20' x 20" is necessary to set up the drum ensemb
School should also provide 20 dass chairs. Acces
to one AC electric wall outlet should be within 10'
the ensemble.

Materials Vary:Yes

Geographic AvailabilityCentral Maryland, Eastern
Shore, Greater Washington, Southern Maryland,
Statewide, Western Maryland

If necessary, cathe artist spend the night?Yes

Suitable Grades and Population3:8 grades,a12
grades

History Alive Inc- Mary Ann Jung

Contact:Mary AnnJung

1219 Heartwood Court , Arnold
MD 210121930

Work Phone:(410)648699
Fax:(410)64-B699

Email:
ultramat@starpower.net

Website:http://HistoryAliveShows.com

Program DescriptionHistory Alive participants lea
the skills of selecting, researching, and developin
their own historical characters through a series of
five workshops. They will also learn basic script
writing and acting in order to perform their own sc
shows as theulminating event of the residency. T
result strengthens students' research, writing, anc
public speaking abilities while teaching teamwork
and community involvement. Students develop ai
appreciation of the arts as a way of expressing
oneself.

Artist Biography/Statement:Ms. Jung is an actres:
director, and educator who has appeared on CNP
CBS, PBS, and Good Morning America as some
history's most dynamic women. She has 26 years
experience starring in various Renaissance Festi
as well as iter own onewoman shows. In 2002,
her Clara Barton show won honors as a top Solo
Theatrical Performance in Maryland. Ms. Jung
researches and writes her own shows and perfori
in authentic costumes, accents, and attitudes of t
characters' eras. Her liveportraits encourage a lo\
of history, drama, and literature in young and old
alike.

Sample Residency Project Reference:
BushyPark Elementary School

April 23June 4, 2003

Irene Brown , Social Studies Teacher
(410)3135500

Sample Residency Project Degdion: Students
were taught how to bring historical characters to |
in their own exciting solo performances.
Technical/Space Need®erformance area for kiek
off program and final student showsclassroom,
gym, or auditorium.

Materials Vary:No

Geographic Availability:Central MarylandEastern
Shore Greater WashingtorSouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the night?es

Suitable Grades and Population$:5 grades,8
grades,912 grades

Page [33


mailto:ultramat@starpower.net
http://historyaliveshows.com/

Maryland State Arts Council Artistin-
Residence &Visiting Performers Rosters

ImagiMIME- Will Maxey & David Geyer

Contact:David Geyer

The Pedestal Events Group Inc
9961 Green Valley Road , Unig
Bridge , MD 21791

Work Phone:(301)898870

Email:pedestal@att.net

Website:http://www.pedestal-events.com
Program DescriptionA typical residency includes
one or two performances followed by two or three
days of movement theater workshops with your
students that run simultaneously by Will and Davi
Performances by students for the entire school
following extended sessions aregsible.

Artist Biography/Statement:Since 1976, David
Geyer and friends have entertained thousands of
audiences. Formal training in theater, dance, and
education is fused with a healthy dash of sincerity
ONBIdS LYF3AaLa9Qa AYY
degree in Theater Arts and Dance fr&astern
Michigan University, David Geyer found in
ImagiMIME a means to use his talents as well as
tremendous ability to work with people. His credit
also include work with such noted movement artit
as Leonard Pitt, Mummenschanz, Reid Gilbert,
Mamakq and Sigfrido Aguilar. David serves on th
board of directors of the Movement Theater
Association and as Artistic Director and the creati
force of ImagiMIME.

Teacher Training/Workshopd4altday and fullday
in-service training is available for classno
teachers. Instructors are required to wear
comfortable clothing and be prepared for physica
activity. The emphasis is to create an atmosphere
interaction between David and the teachers so th
can produce movement theatre. Objectives incluc
non-verbal communication to utilize sequencing,
group participation, and following directions. This
an excellent workshop for introducing the
performing arts to students with special needs.

Technical/Space NeedémagiMIME requires a cle:
performance space ith access to th

e audience, an electrical outlet for a sound syster
and a center aisle in the audience. Workshops
should take place in private open space with chai
for each participant in the shape of a circle.

Materials Vary:No
Materials NeededimagiMIME is selfontained and

provides all necessary materials, equipment, and
props needed for performance and workshops.

Geographic AvailabilityCentral MarylandEastern
Shore,Greater WashingtonSouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spend the night?es

Suitable Grades and Populationall grades

Imani Gonzalez
Contact:

20009

Work Phone:(202)588266
Home/Evening Phone: (202)42
3585

Fax:(202)66B737
Email:imani9@mail.acninc.net

Website:http://www.globalvoices.info

Program DescriptionGlobal VVoices with Imani
introduces traditional world music and song as a !
to understanding the interrelationship of sound,
voice, and culture. Students will learn song forms
drawn from traditions around the world, participat
with hand percussive itsiments, caland
response, and vocal improvisations. They will tray
through the cultures of India, Korea, Asia, Ghana
Mali, Senegal, West Africa, Zimbabwe, South Afri
Brazil, South America, and Afro Cubthe
Caribbean. Through the use of sounsisngs,
stories, rhythms, and class participation, the
students begin to respect, appreciate, and
understand the richness of other cultures.

Artist Biography/Statement:As a jazz/world
vocalist, Imani's diverse talents have led to
collaborations with many music ensembles, as wi
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as film and television projects. Most notably, her
voice was featured on the musical soundtrack of -
film, "The Jane Biography" and on margtinal
Geographic Television Explorer Series soundtrac
Since 1989, Imani continues to be the first and or
American to be a company member and tour with
the traditional Ghanaian ensemble Yacub Addy a
ODADAA. She is a workshop leader for the Kenn
Center Partnerén-Education National Touring
Program and recently performed with Wynton
Marsalis and the Lincoln Center Jazz Orchestra.
Imani has published two children's world music
books entitled DHIMIKI and IYIPO AYE with-@ing
long CDs.

Sample Resiehcy Project Reference:
MPAC

April 24- May 22, 2003

Maria Dudish , Family Coordinator
(301)5933797
mdudish@arcmontmd.org

Sample Residency Project Descriptid@hildren
were introduced to traditional world music and
rhythm. They learned sounds, songdfetient
rhythms using hand percussive instruments, danc
and created their own music.

Teacher Training/Workshopdmani introduces
teachers to the richness of the cultures of India,
Senegambia (a West African region) and Brazil
through children's songshythms, and games.
Through these songs, teachers learn about the
lifestyles and values of children in faraway countr
and come to appreciate the similarities and
differences between these cultures and their own
This workshop provides links to the Natal
Standards, objectives, and benchmarks. Imani sh
you how to teach the songs and activities to
students. DHIMIKI, a compact disc and book
containing lyrics and background information on t
cultures along with a Teacher Study Guide, is
available forclassroom use.

Technical/Space Needdedium-sized, open space
participants seated in a sernircular arrangement;
LCD projector; CD player.

Materials Vary:Yes

Geographic AvailabilityCentral MarylandEastern
Shore,Greater WashingtorSouthernMaryland,
Statewide Western Maryland

If necessary, can the artist spend the nightes

Suitable Grades and PopulationBreK- K,15
grades,68 grades

InterAct Story Theatre

Contact:Lenore Blank Keln ¥
204 Stonegate Drive , Silve |
Spring , M[20905

Work Phone:(301)879305
Toll Free Phone: (888)501
7986

Fax:(301)38®176

Email:
info@interactstory.com

Website:http://www.interactstory.com

Program DescriptionA typical residency includes
one or more performances, followed by at least
three days of workshops. Typically, these worksh
extend the storyline of the play and/or explore the
L FedQa GKSYS | yRk2N ai
dramatize their own saarios. Each scenario in
some way links to the production. With advance
notice, workshops can be customized to meet the
needs of the school, e.g., a unit of fables, Colonig
America, or Shakespeare. A variety of acting/thez
skills are introduced in eacession. These skills al
designed to reflect the Maryland State Departmet
2F 9ORdOIF A2y Qa +2ftdzyil
Theatre.

Artist Biography/Statement:Since 1981, InterAct
Story Theatre has performed in schools, museun
libraries and theatres all over the country, includir
such notable venues as the Smithsonian Institutic
Wolf Trap, Arena Stage, the National Theatre anc
the Kennedy Center. Additiofig, the company
conducts workshops on using drama in the
classroom for students and teachers. Our teachin
artists are professional actors with extensive
teaching experience. They have worked on stage
in film/television in addition to their work with
InterAct. Director/Founder Lenore Blank Kelner is
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consultant to schools nationwide and has three
books published on using drama in the classroon

Sample Residency Project Reference:
Sargent Shriver Elementary School

December 200:-danuary 2008

DanielleH. Sultan , Staff Development Teacher
(301)9294426
danielle_h_sultan@mcpsmd.org

Sample Residency Project Descriptiorhe overall
goal was developing reading comprehension and
oral language skills through dramatizing literature
Students dramatized agappropriate texts and
created and dramatized original stories.

Teacher Training/WorkshopsStaff development
workshops can be incorporated into a school's
residency. The workshops are led by nationally
renowned drama specialist and author Lenore Bl:
Kelrer. In every workshop, teachers gain hasufs
experience using simple and effective drama/the:
techniques that enrich and extend agoing
classroom instruction. Titles of some of our staff
development workshops include: Bringing Literatt
to Life: A Damatic Approach to Reading
Comprehension, Drama Across the Curriculum,
Making History Come Alive, Drama Every Day
(geared specifically towards teachers of grades P
2), Building Brain Connections through Drama, ai
Motivating the ELL Learner.

TechnicalSpace Needs/ary depending on the
performances and workshops selected.

Materials Vary:Yes

Geographic AvailabilityCentral MarylandEastern
Shore Greater WashingtonSouthern Maryland,
Statewide Western Maryland

If necessary, can the artist spentie night?:Yes
Suitable Grades and Populationall grades

Involvement Theater Inc.

Contact:Alan Rubinstein
10613 August Light Court ,
Columbia , MD 21042201
Work Phone:(866)208926-
X6797

Home/Evening Phone:
(410)9643155
Fax:(410)968711

Email:alanruby@InvolvementTheater.org
Website:http://www.InvolvementTheater.org
Program Descriptiond ¢ KS t-N2 b @Sy 3
teaches social action skills as students interact w
the characters and each other to resolve persona
and social issues. A final student production focu
onissuesi8y GAFTASR o0& (KS a
al SaidNrpUa adzaAiolOlf aiaa
forms of classical, jazz, and popular music are
identified. Students create a musical theater pieci
about making healthy choices. NEW . 2 2 1 a
{41 38¢ Ay O nfa@Btigipatory mzRiSal/
theater program that brings books, characters, ar
original literature to life. Students use creative
drama to present their own pieces of literature. Al
residencies satisfy the Maryland Essential Learne
Outcomes in theater ahmusic.

Artist Biography/Statement:Mr. Rubinstein is a
certified public school teacher. In 1987, he foundt
Involvement Theater Inc. Mr. Rubinstein has 30
years experience as teacher, youth advisor, and
performer. He is a graduate of Oberlin College
Corservatory of Music (BM) and Towson Universi
(MA). Mr. Rubinstein is active in many education:
associations and is a member of the American
Alliance for Theatre and Education.

Teacher Training/Workshopdn-service training
includes application of resihcy outcomes to
classroom teaching. Resource books and materie
include The Problerolving Project Handbook an
Meet the Great Composers.

Technical/Space NeedStage area for all
performances, piano in tune and good working or
(keyboard can be usggdat least 2 working electrice
outlets.
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